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ITHACA COLLEGE SYMPHONY ORCHESTRA 
and 
ITHACA COLLEGE CHAMBER ORCHESTRA 
Cayenna Ponchione, graduate conductor 
Jeffrey D. Grogan, music director 
Overture to Rienzi Richard Wagner 
(1813-1883) 
Bramato 
INTERMISSION 
Doug Han 
(b. 1980) 
Symphony No. 9 in Eb, Op. 70 Dmitri Shostakovich 
(1906-1975) 
Graduate recital presented in partial fulfillment for the degree 
Master of Music in Conducting. 
Cayenna Ponchione is from the studio of Grant Cooper and 
Jeffrey D. Grogan 
Ford Hall 
Wednesday, April 2, 2003 
8:15 p.m. 
Program Notes 
Symphony No. 9 
That music has the remarkable capacity to communicate thoughts, 
ideas, and opinions beyond the sonic appeal of a musical phrase, has 
peen illustrated no better than by the Russian composer Dmitri 
Shostakovich. He infused in his work deep meaning and political 
opinion that often brought him to the brink of catastrophe, as his views 
were not always shared by the Soviet government. The dual nature 
that Shostakovich so masterfully wove into his works allowed the 
people of Russia to see the music as an expression of their joy and 
suffering, while maintaining an effective cover of propriety that could 
not be clearly denounced by the government. Occasionally this delicate 
balance was pushed too far and Stalin was not fooled by the seeming 
benign nature of his works. 
During World War II Shostakovich wrote several symphonies 
including the Seventh, Eighth and Ninth, which were posthumously 
grouped together into the 'War Triptych.' The Seventh Symphony 
received rave reviews from the government and people alike. It 
presented in clear sonic illustration the approaching German army and 
its defeat. In this work he successfully appeased the Russian Officials' 
desire for a heroic and nationalistic work that glorified the might of 
the Russian army, and simultaneously spoke to the people who secretly 
hoped for the German occupation as an end to Stalin's oppression. It 
was not until the invasion was over that it was clear the Germans were 
not to be a delivering force. An excerpt from Anatoli Kuznetsov's book 
Baba Yar illustrates this sentiment vividly: 
'Ah what a fool he is, that Hitler!' said my grandfather. 'The 
Germans are not really so wicked. But he's made 'em into 
scoundrels. How we looked forward to them coming. And if 
only they had behaved decently Stain would have been finished 
long ago. The people would be ready to live under the Tsar or 
under the rich, so long as it was not under Stalin. Then this 
monster turned out to be even worse than Stalin .. .' 
The symphony was a success in Russia and abroad receiving 
performances the world over within the first year of its publication. 
The Eighth Symphony (1943) m the other hand was not as excitedly 
received. While Seventh had heralded in military might with a huge 
contingent of brass instruments and romantic verve, the Eighth was 
much more introspective in nature focusing m the pain, suffering and 
distant hope of the Russian people. An incredible work in its own 
right, it fell short of Stalin's propaganda agenda. None-the-less, 
when the war was over in 1945, Stalin turned toward Shostakovich to 
write the piece that would exemplify the might of the victorious Red 
Army. 
The Ninth Symphony did anything but that. Delightfully classical i 
construct its light themes and conservative instrumentation were 
direct affront to the Communist leader. One can hear Shostakovich 
thumbing his nose at the government in the opening phrase of the work 
with the violin's soft but energetic trills. The second movement's 
beautiful and texturally thin lines are contrasted in the third' s 
brilliant scherzo, which leads attaca into the fanfare of the fourth 
movement. The brass presenting large fortissimo gestures is answered 
back and forth by the solo bassoon, who in the end is victorious in 
leading us into the finale. The lighthearted themes work themselves 
into a frenzy as the tempos increase to near ludicrous speeds eliciting an 
exhilarating and dazzling effect. 
Overture to Rienzi 
The passion and pathos in Richard Wagner's (1813-1883) music that 
inspired so many young composers in the second half of the 19th Century 
was rivaled only by the length of his operas which are notorious! 
thorough. It was Wagner's dream to create a Gesamtkunstwerk (tota 
work of art), incorporating music, literature, and visual aesthetics in a 
fashion that expressed most completely the complex emotional states 
of human existence. Because of this ideal, nearly all of his surviving 
works are operas. After reading Rienzi, a novel written by the British 
Parliamentarian Bulwer-Lytton, Wagner was resolved to write a 
grand, French, tragic opera consisting of five acts, in which the third 
incorporated a ballet. Wagner wrote the following about his 
inspiration: 
"From the wretchedness of modem and domestic existence I was 
carried away by this picture of a great political and historical 
event - Rienzi, with great ideas in his brain and strong feelings 
in his heart, dwelling in gross and vulgar surroundings, set a11 
my nerves thrilling with sympathy and affection." 
Although it has a German text and a plot set in Rome, he conceived it 
for the Paris Opera House with the hopes that its grandios 
proportions could be realized there. Unfortunately, his lack of 
notoriety at the time prevented the work's acceptance and he was 
forced to see it premiered in Dresden in 1942, two years after its 
completion. 
Rienzi was the third opera that the young composer had completed and 
does not contain the complex development of leitmotifs that became a 
hallmark of his mah1re style. Instead it relies en Wagner's uncanny 
gift for deep heart wrenching melodies combined with exuberant 
themes and powerful fanfares to evoke the passionate glory of Rienzi 
. d his ultimate demise. 
Notes compiled by Cayenna Ponchione 
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Coming Events 
Orchestra; Cayenna Ponchione, graduate conductor 
Faculty Chamber Music Recital; Ithaca Brass 
The Mary Hayes North Competition for Senior Piano Majors 
The Rachel S. Thaler Concert Pianist Series 
Stanislav Ioudenitch, piano and 
Syracuse Symphony Orchestra; Daniel Hege, conduct 
Faculty Chamber Music Recital; Ariadne String Quartet 
Guest Lecture/Recital; Sarah Davol, oboe 
Jazz Workshop; Paul Merrill, musical director; 
Carl Allen, drums 
Vocal Jazz Ensemble, Lauri Keegan, musical director 
Jazz Workshop; Steve Brown, musical director; 
Bob Sneider, drums and Tish Rabe, vocals 
Piano Ensemble; Jerry Wong, director 
Brass Choir; Keith Kaiser, conductor 
Women's Chorale; Janet Galvan, conductor 
Improvisation and You Series Workshop 
Sara Caswell, jazz violin 
Improvisation and You Series Recital 
Sara Caswell, jazz violin and the IC Rhythm Section 
Percussion Ensemble; Conrad Alexander, conductor 
Improvisation and You Series Master Class 
Tim Brumfield, organ 
Chorus, Janet Galvan, conductor 
Improvisation and You Series Recital 
Tim Brumfield, organ and Renay Peters, soprano 
String Chamber Ensembles: Quartet Marathon Part I 
String Chamber Ensembles: Quartet Marathon Part II 
Concert Band; Mark Fonder, conductor 
All-Campus Band; Elizabeth Peterson, conductor 
Wind Ensemble; Stephen Peterson, conductor 
Chamber Orchestra, Choir, Madrigal Singers, soloists 
St. John Passion; Lawrence Doebler, conductor 
Collaborative Piano Duos; Charis Dimaras, coach 
Symphonic Band; Henry Neubert, conductor 
Intergenerational and Children's Choirs 
Symphony Orchestra & Chamber Orchestra; 
Jeffrey D. Grogan, conductor; Wei-Hsun Yuan, piano 
Opera Workshop; Patrick Hansen, stage and music director 
Percussion Ensemble; Gordon Stout, conductor 
Guest Recital; Glimmerglass Opera Young American Artists 
Gala 36'h Commencement Eve Concert (Gymnasium) 
Ithaca College Concerts 2003-4 Preview 
(partial listing) 
Friday. October 3. 2003 
Czech Philharmonic Chamber Orchestra 
Pavel Prantl, Artistic Director 
Richard Ormrod,Jiano 
Program: Prokofiev, Mozart, Husa, an Beethoven piano concerto 
Thursday. March 25, 2004 
Sylvia McNair, soprano 
Ted Taylor, piano 
Program: Sondheim, Rodgers, Porter, Kern, Gershwin, and Arlen 
